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analog, the controls are 100% digitally 
controlled via an onboard high-speed, 
32-bit microcontroller.

In addition to simple balanced stereo 
XLR I/O, on the back of the unit is a USB 
2.0 socket that interfaces with your com-
puter and the free downloadable plugin 
to control the EQ in your DAW. There is 
also a barrel-style connector for use with 
the external power supply.

The Filters
The low shelving EQ features +15 

dB of low-frequency boost and -16 dB 
of low cut at 20, 30, 60 or 100 Hz. 
On the high side, you can boost the 
high-frequencies +18 dB at 3, 4, 5, 6, 
8, 10, 12, 16, 20 and 28 kHz (many 
more options than the original EQP-1A). 
You can cut them at 5, 10, and 20 kHz 
at -18 dB. Note that the full resolution 
of each control, including Bandwidth, 
is 34 steps. A gain button changes the 
high-boost knob to a master gain control 
(+/- 8 dB). Press and hold the Gain but-
ton to reset the unit to its default settings.

The Digital Side
The true magic lies in the unit’s abil-

ity to be fully remote-controlled with 
the corresponding plugin (Win/Mac). 
When called up in your DAW of choice, 
you can control, store and recall your 
settings from session to session with a 
resizable interface and gain access to a 
few plugin-only hidden features.

Passive Tones
A passive EQ gets its name because 

its filters consist of passive resistors, ca-
pacitors and inductor coils rather than 
active opamps or integrated circuits. 
Passive filters can only cut/attenuate 
the signal. Boosted frequencies are es-
sentially a cut in reverse and lofted up. 
For this to happen, passive equalizers 
employ a makeup gain stage of trans-
formers, tubes or, in the case of the Bet-
termaker, a super-clean transformerless 
solid-state output.

The Passive Past
The most well-known passive EQ in 

history is the 1950s Pulse Technologies/
Techniques Pultec EQP-1A. This mono-
phonic tube-based passive EQ was essen-
tially a two-band low/high-frequency EQ. 
However, the low-shelving band consisted 
of a pair of independent filters (one cut 
and one boost) with shared frequencies 
where you could cut and/or boost the 
same frequency simultaneously. By inten-
tion, mistake or divine providence, the cut 
and boost filters each had a different gain 
range. They were also slightly off from 
each other, just enough that they created 
new and interesting curves rather than the 
overlap canceling each other out.

This low-end trick has long been em-
ployed to a significant effect on kick 
drums, bass guitar and entire mixes 
when a studio was lucky to have a pair.

The high-frequency peaking EQ func-
tions similarly, although with separate 
selectable gain ranges for the boost and 
cut. Finally, a single bandwidth control 
alters the width of the EQ peaks.

Just as the Bettermaker Bus Compres-
sor (reviewed July 2020) took much of 
its functional inspiration from a certain 
well-known British bus compressor, the 
Stereo Passive Equalizer is greatly in-
debted to the EQP-1A.

Meet the New EQ
Like the Bus Compressor, the Stereo 

Passive Equalizer is dressed in black 
with simple 1:1 function controls and red 
LED indicators. This is in contrast to the 
company’s mastering-focused options, 
adorned with multi-function controls and 
large touchscreen displays. 

Controls and Connections
Across the front of the 2U rack space 

unit are five large matching silver rotary 
encoders and eight small push buttons, 
each with corresponding red LED indica-
tor lights. While the signal path is 100% 

Bettermaker Stereo Passive Equalizer
A stereo analog passive EQ with plugin control

REVIEW

REVIEW BY PAUL VNUK JR.

Poland’s Bettermaker began bridging the gap between boutique analog 
processing and digital plugin remote control eleven years ago with its first 
product, the EQ230P stereo analog equalizer. Since then, the company 

has offered multiple digitally controlled analog EQs, compressors and limiters. 
Today we check out the latest Bettermaker offering, the Stereo Passive Equalizer.
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The first feature is a pre-EQ 24dB/octave 
digital high pass filter (20 Hz–250 Hz).  
Plus, the above gain function gets its own 
dedicated control. Finally, you can record 
and store up to 32 parameter-specific 
snapshots. This is, of course, in addition 
to your DAW’s preset storing capabilities.

Snapshots can be automated and re-
called to instantly change settings from 
verse to chorus, or from song to song, 
in mastering sessions or multi-song live 
recordings, for example.

A final plugin-only feature is an op-
tional FFT display that shows the audio 
signal pre and post-EQ.

In Use
Passive equalizers have long been fa-

vorite tools, especially for low-frequency 
sources like kick drum and bass guitar, 
as well as electric guitars, synths, vocals 
and stereo bus work. Unlike the harmon-
ic tube/transformer richness imparted by 
classic vintage offerings, the Stereo Pas-
sive Equalizer is on the clear, clean and 
pristine side of the spectrum, which allows 
the sound of your source to shine through 
in a glorious passively massaged state. 

Note that you can use it on mono sources 
as well as stereo. However, this is a true 
stereo device rather than dual mono, and 
the channels cannot be unlinked.

The 34-step controls take a bit of 
getting used to as essentially there are 
levels “between the dots,” and it takes 
about 3-4 jumpy turns of the dial before 
the red LED advances to the next posi-
tion. In the plugin, this is accessed by a 
fine-tune mode. Essentially, use your ear, 
dial in the sound, and trust the visual set-
tings you land on.

One thing I would like to see made a 
selectable option is the start-up setting. 
Whenever I call up the plugin in a new 
session, rather than importing/conform-
ing to the settings on the unit, it resets the 
hardware to its default. This is not a big 
deal, as it’s not like this EQ has dozens 
of parameters. Still, when going from 
one song to another in a mix session, 
rather than resetting my master EQ or 
bus compressor, I often like to start with 
the settings already on the unit. I guess 
that’s the purpose of presets. Along 
those lines, snapshot slot one also de-
faults to the unit’s flat settings.

Sonic impressions
It’s incredible how an EQ this simple 

can have such an elastic, satisfying effect 
on your tracks and mixes. This is a great 
final mix, finishing EQ with a lot of tone 
polishing power over the lows and highs. 
The famous cut/boost low-end trick al-
lows you to dial in just the right amount 
of girth and weight to your mix, but in a 
very controlled musical way. I also like 
the extended high-frequency offerings to 
add openness, sparkle and air––essen-
tially an air-style EQ with a classic twist.

Final Thoughts
Once again, Bettermaker has crafted 

a first-class mixing tool of the highest or-
der. The Stereo Passive Equalizer makes 
a fantastic companion piece to the Bet-
termaker Bus Compressor for a spectac-
ular two-bus one, two punch. When one 
considers the cost of many mono passive 
EQ options, the stellar recallable digital 
control and the pristine sonics, the price 
is quite respectable.

Price: $1,999
More from: bettermaker.com
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